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Abstract— Tests are based on a principle: to get results conform 
to expectations according to some rules. However the comparison 
of both processes is delimited by perception. Usually these 
perceptions of input data and output data are overlooked, yet 
they do exist. These four operations are modelled by a square 
reproducing a well-know diagram in the mathematical theory of 
categories. The subjective side induced by perception is reduced 
to a minimum in program testing, and objectivity is assumed 
with an analysis of criteria, functions and partition testing, hence 
of results of tests. However it can't be ignored in Non Functional 
Requirements, test expectations – which can themselves be tested 
- or about testing the understanding of business needs. 

Phenomenology can be modelled and these models can help to 
broaden the scope of tests, that's what this paper is aiming at. By 
dividing a math graph in semi-edges, one gets whorls – i.e. arrows 
without defined ends - which have a law of composition. Whorls 
are thus modelling perceptions and gestures, taking into account 
the gestation and the undefined. Plato already mentioned that a 
definition is based on undefined elements. 

Thus whorls broaden the scope of interactions in integrating the 
movement. In a larger frame, loop arrows describe a return to 
One self in a rotation - through the Other - a pulsation is 
describing a return to oneself - though the Same - and spirals or 
whorls –in a mixed way - are describing relation to oneself in 
progression. 

Keywords:  perception, gesture, pulsation, model, whorl, arrow, 
negation 

I.  INTRODUCTION 
Tests are the most analytical, detailed, rigorous part of a 
project, as the goal is to check the realization of what has been 
planned. Rene Guitart in La Pulsation mathématique [1] 
develops the idea that mathematics are not merely formal 
demonstration, with precise definitions and strict logics, it is 
also a building and exploratory activity in broadening the 
scope and imagining conceptual relationships. Rigour in the 
foundations balances with opening to possibilities, 
concentration on reasoning balances with synthetic view. This 
paper is aiming at applying such a pulsation to tests, showing 
the usefulness of perception. It will proceeds through a 
mathematical structure lying behind the principle of test, and 
will broaden the categorical structure. A new structure – 
whorls - can be introduced for modelling the idea of 
phenomenology thinkers describing perception. Negation and 

identity produce different behaviours for results and 
perceptions, this observation validates the new structure of 
whorls and opens the way to a third world: the world of poles, 
be they questions, instruments, purposes or values. These three 
worlds are then applied to tests, taking into account the results, 
the campaigns of tests and their objectives. 

II. EXAMPLE: A QUERY 

A. Context of the query 
We'll take as an example of test and perception a quest for 

references. Our intent is to find references and we formulate in 
our mind, we build a query with keywords and we observe the 
items displayed by a research engine. So we question the 
matching of our expectations and the logics of the engine. Let 
us assume we are looking for a reference of the double path 
principle of testing. 

B. Observations 
At the words "Tests principles software" Google Scholar gives 
about 1,3 millions of answers. As the first page displays links 
with cells, lungs, one chooses to avoid the word biology: there 
remains only 913 000 answers; if chemistry and medicine are 
removed, 846 000 answers remains. However, the first page 
displays already 7 books on testing software.  
The book of Myers [2], quoted 2525 times, can be 
downloaded, the SUDOC mentions it has been first published 
in 1979, a long way ago. The second edition is dated 2008 on 
Google Scholar yet the copyright is dated 2004. Some 
interesting features are found:  

• "when you test a program, you want to add value to 
it" (page 10) 

• "the intent of finding errors" (page 11). These 2 
sentences reminds that testing is a purposeful 
activity. 

• Ten principles are listed (page 16), they are clearly 
empirical. 

• The first principle (page 16) states that it is necessary 
to define the expected output, and it goes on in 
requiring the description the input data and of the 
expected output data. Though the double path is not 
mentioned, this paragraph means it. 



• The 6th principle broadens the view of checking: 
"seeing whether the program does what is it is not 
supposed to do". 

• Each principle is then developed and the second 
principle states "A programmer should avoid 
attempting to test his or her own program" this 
alludes to the double path principle (neatly 
formulated below), and the psychological reason lies 
in the programmer misunderstanding (page 17) 

• "Errors tends to come in clusters" (page 19) the 
reason is not known but it may be a symptom of the 
quality of this block of program.  

A second book by Gilb and Finzy appears on this page, The 
PDF file enunciates principles (30 in number) without 
development, it can't be used in a theoretical paper for logics 
is missing. A third book by Perry in 2006 appears on this 
page, however the bibliometrics gives 0 to the rate of 
download and 3 for quotation count.  
And appears to be downloaded the book of Pohl and al [6], it 
contains 473 pages and page VI one finds the "need for 2 
distinct processes : domain and engineering" we call them 
expected and operational. The page VI adds variability which 
is close to laterality, thus coming in the line of this paper.  
The second web page displays a presentation by Beck (a 
famous designer) and a copy of 9 pages from Boehm (another 
famous author) dated from 1991. The following page mentions 
a book by Mc Graw with 7 pages and a document of 2 pages 
about design and Testability. And time elapses after 40 
minutes. 

What did happen? The purpose was at the start, perception 
all the way, actions were performed and results arrived, some 
useful some useless. This paper will make a trial approach for 
modelling this behaviour. 

III. THE CATEGORICAL STRUCTURE LYING BEHIND THE 
TESTS 

Test consists in checking that one gets what has been expected 
[3 page VI]. This double path is sometimes forgottten when 
one is using the design of realization for implementing the 
tests, in this way this design is not checked. The same 
phenomenon happpens when one is testing the specifications 
and not going back to the business needs, their capture is 
assumed to be fine. 
This double path becomes a closed circuit when it is perceived 
that the initial state is the same in both paths and the final state 
too. This double perception at the beginning and at the end is 
usually overlooked for it vanishes through the analysis of 
objectives, functionalities, criteria and tests scenarios. So 
perception is most often a mere observation of equality of 
records which can be dealt with a comparison program and 
hence produces only a return code. 

When perception is noticed the double path draws a square, 
which is a well-known diagram in the mathematical theory of 
category. 

 

Figure 1.  The square diagram of test 

The mathematical theory of categories invented by Eilenberg 
and Mac Lane in 1945 [4] is the language in which all 
mathematical findings - algebraic structures and logics of 
propositions - are nowadays described. 
A category is a set – or a class – of arrows - with a source and 
a target – equipped with a partial law of composition. This law 
of composition is associative. The sources and targets of these 
arrows are identified with loops which are neutral elements for 
the compositions of arrows [4 p 289]. 
 

 
Figure 2.  Example of category with 3 elements 

Bailly & Longo [5] noticed that all transformations –in 
sciences - are seen as a triad: initial state, transition, final state. 
Thus an arrow with its source and target is modelling any 
interaction, the basis of systemic paradigm. In the semantic 
web, for example RDF (Resources Description Frameworks) 
[6] uses triples. 

IV. THE TREND OF INTENTIONALITY, OPENING, LATERALITY 
Perception has long been thought, including Kant [7] as a 
relationship between an object and a subject and this is based 
on the same triad noticed above. However the statute of the 
object was questioned by Hegel [8 §1, §214] and 
Schopenhauer [9] went on. Husserl [10] noticed that 
consciousness is an opening, an expectation; in hanging up the 
attention, perception becomes a dyad: someone in relation to 
… ; the object is not yet grasped. This conception has been 
followed by Barbaras, Patocka [commented in Barbaras 11], 
Badiou [12]. This last author even used the word laterality, a 
very geometric word. This remark concerns perception in the 
field of knowledge, and Gilles Chatelet [resumed in 13] 
transposed it in the field of action, it is a gesture, a part of 
gestation. A gesture takes place in a world "in the making", a 



world where things are happening and are not yet being 
defined. A gesture is thus a process without defined beginning 
nor end. One may notice the use of the present participative – 
and not the past participative – in the language describing a 
gesture. 
This pleads for a dyad basis and not a triad. How can it be 
modelled ? 
Indeed, a vector is a dyad with a point  and an opening but it 
goes straight in its direction and it lacks laterality: exploration 
of the surrounding space. The concept of vector relates to an 
age of certainty, which fits well with Descartes and Newton. 

V. WHORL, A DYADIC STRUCTURE  
In order to find a dyad, one may come back to the graph 
underlying the category of arrows. Instead of a triad based on 
two vertices and an edge, one is looking for a 2-based 
structure. A vertex with half an edge – like people stretching 
one's hand – is a poor structure, it would soon fall on the usual 
graph. Half an edge around a vertex and another half edge 
won't give much, it will also lead to a graph. To remove both 
ends of an edge is a worthwhile hypothesis as this gesture of 
removing dots is used in some areas of mathematics [14]. A 
whorl is thus an oriented edge without ends, and whorls obey 
to a partial law of composition, as do the arrows. This law is 
also associative, if s1 ° s2 and s2 ° s3  do exist then  
(s1 ° s2 )° s3 = s1 ° (s2 ° s3) 

Whorls have interiority and a relational ability. Whorls can 
project on a category giving a loop. Thus two composed whorls 
project and give an arrow.  

 

Figure 3.  Projection of whorls onto arrows 

Several whorls projecting on the same loop can have a 
(partial) order. Whorls can have universal solutions, a set of 
whorls can be factorized through one whorl. This may be used 
to describe a cone: the perception of an object is common to 
many perceptions, and it is almost in that way that Kant 
described the notion of an object: as the limit of a cone. The 
concept of cone was introduced in categories of arrows, yet it 
may be applied with whorls, an universal solution is then the 
invariant or filtering of the many elements composing the cone 
[4 p 55, 71].  

 
Figure 4.  Cones of arrows and whorls 

On a dyadic basis too, an object results of an invariant 
impression common to many impressions. For example, a tree 
appears as such as we can have many looks at it and a part of 
the impression remains similar in these different points of 
view. Such an impression has no subject and no object, that 
what means "removing the ends"; the laying down and 
definition of the object as well as the subject are hanged up.  

In mathematics, a topos [4 p 289] is a special category with 
a final object and a classifier object: this enables to say that 
some propositions are true or not, and thus to assert judgments. 
Toposes are useful as most of the operations that can be made 
with sets can be made in them: this name topos (meaning place 
in Greek) reminds that these operations are located. Whorls are 
weakened arrows, sets of whorls are weakened categories, they 
can't have a final object and thus they can't be classified as true; 
the language of whorls escapes judgement. Judgement and 
perception are complementary, noticed Myers and Briggs [15], 
following Jung [16]. 

VI. NEGATION, IDENTITY AND 3 WORLDS 
As noticed Hegel with the concept of nothingness [8 §40] and 
Badiou [12], negation operates in one way with actions – or 
logical propositions- and in another way with perceptions. 
Perceptions can't be negated, they have a reverse side [12 page 
146]: one can perceive there is not any more an object there, 
however this perception can't be erased. Similarly, the play of 
a test scenario might show defaults, but this play can't be 
ignored.  
A perception is an enquiry within a space of possible results, 
however this space has to be founded, usually it is a question 
that arouses the enquiry and brings about answers. It is a 
purpose or a value that arouses gestures, moves and which 
brings about activities that compose a project. The foundation 
of the space of possible results might be called a pole, as a 
pole of attraction; it has no negation, no inverse, and no 
reverse. The question 'why' can't be negated, it matters more or 
less, the same is true for an instrument, it is a tool for 
measuring a grandeur or a dimension, but it is not a 
measurement neither a result. A pole can be viewed as a 
blackhole as the geometry of actions collapse. 
The three worlds of actions, gestures, and poles can be seen in 
most of our deeds; for example a paper deals with a topics – 
its pole –, it follows a logical thread while keeping an 



overview of the goal – a whorl – and transmits ideas, 
procedures or results – arrows modelling interactions. 
Each of this world has a special movement related to identity, 
the return to Self.  
One may return to the Self classically in two ways through the 
Same or through the Other [17].  
1) The return to Self through the Other depicts a movement to 
the outward, a rotation which goes out of the centre, explores 
the outside and comes back from the periphery. This 
movement is a loop, an arrow returning to itself, such is the 
definition of objects within a category.  
2) The return to self through the Same depicts a movement 
inward, never giving up its centre and it depicts a pulsation.  
3) A gesture – or inquiry – being the interface between a pole 
and an action has a composed movement: action gives a 
rotation while the pulsation produced by a pole expresses 
through radii i.e. movements forward. A whorl is not stable and 
does not return to itself, yet several whorls may produce a ring 
which is stable.  Thus a gesture goes back to the Same through 
a spiralling movement, exploring the surroundings and coming 
back in a ring composed of many whorls. Spirals are almost 
ignored in the western theory (save in the Waltzes of Vienna) 
while they are promoted in the eastern conception as 
movement of Vishnu [18], in Chinese martial arts and dervish.  

VII. THE 3 WORLDS IN THE TESTS 
Three worlds appear in front of negation, what do they give 

to the testing process? Results of a test can be good, bad or 
fuzzy. 

 
Figure 5.  3 results for a test 

These results come through campaigns that are composed 
of plays of scenarios, these plays can't be negated, they are 
enquiries in the software, finally an objective of tests is 
creating the space for these campaigns. An objective is thus a 
type with several instances of play which can take value on the 
set of possible results. 

 

Figure 6.  3 levels in tests 

The various objectives are themselves ordered according to 
a tree, as tests are aroused by the intent of checking the 
developed code, the fundamental intent being to "assess the 
quality of computer software" [Wikipedia quoted in 19] and 
hence detecting the failures. But this order of the various 
objectives of testing escapes the scope of this paper. 

The pulsation described by Guitart is obvious in testing. In 
the most detailed part, tests concern a program and the results 
may be good or bad, when tests extend to a package the results 
may be fuzzy. When integration grows, the results concern the 
attainement of SLA and perception matters more. When the 
functioning of a whole system is considered, what matters is 
the objective and the attention turn to the poles of testing 
campaigns. Thus the pulsation applies both to results and to the 
scale of the three worlds. 

 

VIII. THE DOUBLE PATH PRINCIPLE REVISITED  
The diagram of the double path may be reviewed with the 

three worlds, the movement forward in time between the as-is 
state and the to-be state is expressing the pulsation of the 
purpose. This purpose arouses preparation of the test 
campaigns and observation of its results. A whorl projects on 
an arrow; preparation of tests induces planning, study, creation 
of test games, and observation produced the action of 
comparison of expected and obtained results.  

 

 

Figure 7.  The square diagram of test revisited 

This diagram might be extended to the relationship of the 
business line and the development: business line is expecting 
some uses of the application which are fulfilled or not by the 
deployed software.  

IX. PULSATION IN THE LIFE-CYCLE OF TESTING 
The pulsation in the three worlds applies also to the testing 
life-cycle. The pulse expands about the expectation, starting 
with the overview of the system purpose, going to testing 
objectives, campaigns, functions, scenarios, and test cases; this 
marks the most detailed part. All this study of preparing tests 
is an enquiry going from a pole to many planned interactions. 
Then the pulse contracts back, starting from results, 
integrating packages, non-regression tests, and ending in  
comparing the system results with objectives, this comparison 
refers to the purpose of the system. This can be modelled in a 
life cycle shown in figure 8. 
 



 
Figure 8.  General life cycle of testing 

Let us come back to our example and apply this modelling 
to it. 

 

Figure 9.  Model of the example query 

In the diagram all actions are in italics, the objects resulting 
from an action are embedded in rectangles. Most of gestures 
and perceptions are producing actions, such as "building of the 
query", however they are shown as gestures. Ideas that do not 
correspond to the initial quest are all gathered under the whorl 
as 'Other intent', they include some sentences by Myers [2 
page 16 , 6th Principle], design and testatibility, the documents 
from Beck and Boehm.  

The initial intent has produced results: references were found, 
thus the expectation of finding references and the approach by 
the selected key words have been found worthwhile; the 
understanding of the algorithm of a research engine has been 
confirmed, in spite of the 134 000 answers. However, the 
notion of principle has shown to be a guide for action thus 
weakening its scope. With this refinement and the new 
perspectives the intent has slightly moved. This move 
evidenced in this example can be observed in our usual quests. 

X. THREATS TO VALIDITY 
A human trend is to set limits in order to define. Any 

budget requires a beginning and an end. To consider something 
without ends is strange and it might be a reason to reject whorls 
and gestures. Obviously it is possible to consider only results, 
yet as noticed Hegel "the naked result is the corpse which has 
let the trend behind itself" [20 page 45]. Gestation enriches the 
process and can describe creativeness. However, whorls can be 
like enzymes who catalyze a reaction yet do not appear in the 
result. That's the way Guitart [21] describes the use of some 
mathematical structures. 

The natural trend in front of novelty is to come back to a 
well-known domain. If any perception gives way to an action, 
i.e. any whorl projects onto an arrow, the conception of whorls 
would be useless, though negation operates differently; in that 
case usual ontology would be convenient. However if the rate 
of conversion is one for 10 or even of 1 for one million – one 
object standing for one million perceptions – indeed the world 
of perceptions would have some uses and not only a formal 
status. 

XI. PERSPECTIVES 
 This 3-world frame can be applied to describe priorities of an 
application in the business line, it can be used for describing 
movement in real-time computing when results arrived well 
after the process and the movement can't be cut in slices. 
Parallel computing might benefit of this model as the process 
matters more than the transitory results. Finally, modelling the 
intent and the gestures might be useful for developing an 
application, if one can see the project in an intentional view. 

REFERENCES 
[1] Guitart René, La pulsation mathématique, L'harmattan, 1999 
[2] Myers, The art of software testing, second edition, Wiley and sons, 2004 
[3] Pohl, Böckle, Van der Linden, Software Product line engineering, 

Springer 1998 
[4] Mac Lane, Categories for the working mathematician, Springer-Verlag, 

1998 
[5] Bailly & Longo, Mathématiques et sciences de la nature, Hermann, 2005 
[6] RDF Resources Description Frameworks www.w3.org/TR/rdf-schema/ 
[7] Kant Emmanuel, Critique of pure Reason, JM Dent, 2000, Critique de la 

Raison pure, PUF, 1986 
[8] Hegel, Hegel's Science of logic, Humanity books 1998, Science de la 

Logique, Aubier, 1941 Wissenschaft der Logik 
[9] Schopenhauer, The world as will and representation,  by Payne, Dover 

Publications 1969 Le monde comme volonté et comme représentation, 
PUF 1966; 66 § 7 page 52. 

[10] Husserl, The crisis of european sciences and Transcendental 
phenomenology, The book Eddy, Knoxville, 1970 La crise des sciences 
européennes, Gallimard, 1976 

[11] Barbaras Renaud, Vie et intentionnalité, Vrin 2002 
[12] Badiou, La logique des mondes, Seuil 2006 
[13] resumed in Badiou, Petit pantheon portatif, La fabrique, 2008, Recently 

republished in Gilles Châtelet, L'enchantement du virtuel, Editions rue 
d'Ulm, 2010 

[14] Guitart, La pulsation du ternaire au binaire, SIC 24 octobre 2009, Paris 
http://pagesperso-orange.fr/rene.guitart/preprints.html 

[15] Briggs-Myers, Maccaulley, Manual: a guide to the development and use 
of the Myers-Briggs Type indicator, Palo-Alto, Consulting psychologist 
press, 1998  



[16] Jung, Psychological Types, Bollingen Series XX, Volume 6, Princeton 
University Press, 1971, 1976] 

[17] Plato, Parmenides, in Plato's complete works, Editor John Cooper, 1997 
Œuvres completes, Flammarion 2008 

[18] Daniélou, Mythes et dieux de l'Inde, Flammarion, 1994 
[19] Meyer Bertrand, Seven Principles of software testing, Computer, vol 41, 

issue 8, August 2008 

[20] Hegel, Préface à la phénoménologie de l'esprit, Vrin, 1997 
[21] Guitart René, Pour une théorie mathématique du geste structurant en 

mathématique après Bourbaki, Pensée des sciences, Juin 2010 
 
 

 



<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /None
  /Binding /Left
  /CalGrayProfile (Gray Gamma 2.2)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Warning
  /CompatibilityLevel 1.6
  /CompressObjects /Off
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.0000
  /ColorConversionStrategy /LeaveColorUnchanged
  /DoThumbnails true
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams true
  /MaxSubsetPct 100
  /Optimize true
  /OPM 0
  /ParseDSCComments false
  /ParseDSCCommentsForDocInfo false
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo false
  /PreserveFlatness true
  /PreserveHalftoneInfo true
  /PreserveOPIComments false
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Remove
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
    /AbadiMT-CondensedLight
    /ACaslon-Italic
    /ACaslon-Regular
    /ACaslon-Semibold
    /ACaslon-SemiboldItalic
    /AdobeArabic-Bold
    /AdobeArabic-BoldItalic
    /AdobeArabic-Italic
    /AdobeArabic-Regular
    /AdobeHebrew-Bold
    /AdobeHebrew-BoldItalic
    /AdobeHebrew-Italic
    /AdobeHebrew-Regular
    /AdobeHeitiStd-Regular
    /AdobeMingStd-Light
    /AdobeMyungjoStd-Medium
    /AdobePiStd
    /AdobeSansMM
    /AdobeSerifMM
    /AdobeSongStd-Light
    /AdobeThai-Bold
    /AdobeThai-BoldItalic
    /AdobeThai-Italic
    /AdobeThai-Regular
    /AGaramond-Bold
    /AGaramond-BoldItalic
    /AGaramond-Italic
    /AGaramond-Regular
    /AGaramond-Semibold
    /AGaramond-SemiboldItalic
    /AgencyFB-Bold
    /AgencyFB-Reg
    /AGOldFace-Outline
    /AharoniBold
    /Algerian
    /Americana
    /Americana-ExtraBold
    /AndaleMono
    /AndaleMonoIPA
    /AngsanaNew
    /AngsanaNew-Bold
    /AngsanaNew-BoldItalic
    /AngsanaNew-Italic
    /AngsanaUPC
    /AngsanaUPC-Bold
    /AngsanaUPC-BoldItalic
    /AngsanaUPC-Italic
    /Anna
    /ArialAlternative
    /ArialAlternativeSymbol
    /Arial-Black
    /Arial-BlackItalic
    /Arial-BoldItalicMT
    /Arial-BoldMT
    /Arial-ItalicMT
    /ArialMT
    /ArialMT-Black
    /ArialNarrow
    /ArialNarrow-Bold
    /ArialNarrow-BoldItalic
    /ArialNarrow-Italic
    /ArialRoundedMTBold
    /ArialUnicodeMS
    /ArrusBT-Bold
    /ArrusBT-BoldItalic
    /ArrusBT-Italic
    /ArrusBT-Roman
    /AvantGarde-Book
    /AvantGarde-BookOblique
    /AvantGarde-Demi
    /AvantGarde-DemiOblique
    /AvantGardeITCbyBT-Book
    /AvantGardeITCbyBT-BookOblique
    /BakerSignet
    /BankGothicBT-Medium
    /Barmeno-Bold
    /Barmeno-ExtraBold
    /Barmeno-Medium
    /Barmeno-Regular
    /Baskerville
    /BaskervilleBE-Italic
    /BaskervilleBE-Medium
    /BaskervilleBE-MediumItalic
    /BaskervilleBE-Regular
    /Baskerville-Bold
    /Baskerville-BoldItalic
    /Baskerville-Italic
    /BaskOldFace
    /Batang
    /BatangChe
    /Bauhaus93
    /Bellevue
    /BellGothicStd-Black
    /BellGothicStd-Bold
    /BellGothicStd-Light
    /BellMT
    /BellMTBold
    /BellMTItalic
    /BerlingAntiqua-Bold
    /BerlingAntiqua-BoldItalic
    /BerlingAntiqua-Italic
    /BerlingAntiqua-Roman
    /BerlinSansFB-Bold
    /BerlinSansFBDemi-Bold
    /BerlinSansFB-Reg
    /BernardMT-Condensed
    /BernhardModernBT-Bold
    /BernhardModernBT-BoldItalic
    /BernhardModernBT-Italic
    /BernhardModernBT-Roman
    /BiffoMT
    /BinnerD
    /BinnerGothic
    /BlackadderITC-Regular
    /Blackoak
    /Bodoni
    /Bodoni-Bold
    /Bodoni-BoldItalic
    /Bodoni-Italic
    /BodoniMT
    /BodoniMTBlack
    /BodoniMTBlack-Italic
    /BodoniMT-Bold
    /BodoniMT-BoldItalic
    /BodoniMTCondensed
    /BodoniMTCondensed-Bold
    /BodoniMTCondensed-BoldItalic
    /BodoniMTCondensed-Italic
    /BodoniMT-Italic
    /BodoniMTPosterCompressed
    /Bodoni-Poster
    /Bodoni-PosterCompressed
    /BookAntiqua
    /BookAntiqua-Bold
    /BookAntiqua-BoldItalic
    /BookAntiqua-Italic
    /Bookman-Demi
    /Bookman-DemiItalic
    /Bookman-Light
    /Bookman-LightItalic
    /BookmanOldStyle
    /BookmanOldStyle-Bold
    /BookmanOldStyle-BoldItalic
    /BookmanOldStyle-Italic
    /BookshelfSymbolOne-Regular
    /BookshelfSymbolSeven
    /BookshelfSymbolThree-Regular
    /BookshelfSymbolTwo-Regular
    /Botanical
    /Boton-Italic
    /Boton-Medium
    /Boton-MediumItalic
    /Boton-Regular
    /Boulevard
    /BradleyHandITC
    /Braggadocio
    /BritannicBold
    /Broadway
    /BrowalliaNew
    /BrowalliaNew-Bold
    /BrowalliaNew-BoldItalic
    /BrowalliaNew-Italic
    /BrowalliaUPC
    /BrowalliaUPC-Bold
    /BrowalliaUPC-BoldItalic
    /BrowalliaUPC-Italic
    /BrushScript
    /BrushScriptMT
    /CaflischScript-Bold
    /CaflischScript-Regular
    /Calibri
    /Calibri-Bold
    /Calibri-BoldItalic
    /Calibri-Italic
    /CalifornianFB-Bold
    /CalifornianFB-Italic
    /CalifornianFB-Reg
    /CalisMTBol
    /CalistoMT
    /CalistoMT-BoldItalic
    /CalistoMT-Italic
    /Cambria
    /Cambria-Bold
    /Cambria-BoldItalic
    /Cambria-Italic
    /CambriaMath
    /Candara
    /Candara-Bold
    /Candara-BoldItalic
    /Candara-Italic
    /Carta
    /CaslonOpenfaceBT-Regular
    /Castellar
    /CastellarMT
    /Centaur
    /Centaur-Italic
    /Century
    /CenturyGothic
    /CenturyGothic-Bold
    /CenturyGothic-BoldItalic
    /CenturyGothic-Italic
    /CenturySchL-Bold
    /CenturySchL-BoldItal
    /CenturySchL-Ital
    /CenturySchL-Roma
    /CenturySchoolbook
    /CenturySchoolbook-Bold
    /CenturySchoolbook-BoldItalic
    /CenturySchoolbook-Italic
    /CGTimes-Bold
    /CGTimes-BoldItalic
    /CGTimes-Italic
    /CGTimes-Regular
    /CharterBT-Bold
    /CharterBT-BoldItalic
    /CharterBT-Italic
    /CharterBT-Roman
    /CheltenhamITCbyBT-Bold
    /CheltenhamITCbyBT-BoldItalic
    /CheltenhamITCbyBT-Book
    /CheltenhamITCbyBT-BookItalic
    /Chiller-Regular
    /CMB10
    /CMBSY10
    /CMBSY5
    /CMBSY6
    /CMBSY7
    /CMBSY8
    /CMBSY9
    /CMBX10
    /CMBX12
    /CMBX5
    /CMBX6
    /CMBX7
    /CMBX8
    /CMBX9
    /CMBXSL10
    /CMBXTI10
    /CMCSC10
    /CMCSC8
    /CMCSC9
    /CMDUNH10
    /CMEX10
    /CMEX7
    /CMEX8
    /CMEX9
    /CMFF10
    /CMFI10
    /CMFIB8
    /CMINCH
    /CMITT10
    /CMMI10
    /CMMI12
    /CMMI5
    /CMMI6
    /CMMI7
    /CMMI8
    /CMMI9
    /CMMIB10
    /CMMIB5
    /CMMIB6
    /CMMIB7
    /CMMIB8
    /CMMIB9
    /CMR10
    /CMR12
    /CMR17
    /CMR5
    /CMR6
    /CMR7
    /CMR8
    /CMR9
    /CMSL10
    /CMSL12
    /CMSL8
    /CMSL9
    /CMSLTT10
    /CMSS10
    /CMSS12
    /CMSS17
    /CMSS8
    /CMSS9
    /CMSSBX10
    /CMSSDC10
    /CMSSI10
    /CMSSI12
    /CMSSI17
    /CMSSI8
    /CMSSI9
    /CMSSQ8
    /CMSSQI8
    /CMSY10
    /CMSY5
    /CMSY6
    /CMSY7
    /CMSY8
    /CMSY9
    /CMTCSC10
    /CMTEX10
    /CMTEX8
    /CMTEX9
    /CMTI10
    /CMTI12
    /CMTI7
    /CMTI8
    /CMTI9
    /CMTT10
    /CMTT12
    /CMTT8
    /CMTT9
    /CMU10
    /CMVTT10
    /ColonnaMT
    /Colossalis-Bold
    /ComicSansMS
    /ComicSansMS-Bold
    /Consolas
    /Consolas-Bold
    /Consolas-BoldItalic
    /Consolas-Italic
    /Constantia
    /Constantia-Bold
    /Constantia-BoldItalic
    /Constantia-Italic
    /CooperBlack
    /CopperplateGothic-Bold
    /CopperplateGothic-Light
    /Copperplate-ThirtyThreeBC
    /Corbel
    /Corbel-Bold
    /Corbel-BoldItalic
    /Corbel-Italic
    /CordiaNew
    /CordiaNew-Bold
    /CordiaNew-BoldItalic
    /CordiaNew-Italic
    /CordiaUPC
    /CordiaUPC-Bold
    /CordiaUPC-BoldItalic
    /CordiaUPC-Italic
    /Courier
    /Courier-Bold
    /Courier-BoldOblique
    /CourierNewPS-BoldItalicMT
    /CourierNewPS-BoldMT
    /CourierNewPS-ItalicMT
    /CourierNewPSMT
    /Courier-Oblique
    /CourierStd
    /CourierStd-Bold
    /CourierStd-BoldOblique
    /CourierStd-Oblique
    /CourierX-Bold
    /CourierX-BoldOblique
    /CourierX-Oblique
    /CourierX-Regular
    /CreepyRegular
    /CurlzMT
    /David-Bold
    /David-Reg
    /DavidTransparent
    /Desdemona
    /DilleniaUPC
    /DilleniaUPCBold
    /DilleniaUPCBoldItalic
    /DilleniaUPCItalic
    /Dingbats
    /DomCasual
    /Dotum
    /DotumChe
    /EdwardianScriptITC
    /Elephant-Italic
    /Elephant-Regular
    /EngraversGothicBT-Regular
    /EngraversMT
    /EraserDust
    /ErasITC-Bold
    /ErasITC-Demi
    /ErasITC-Light
    /ErasITC-Medium
    /ErieBlackPSMT
    /ErieLightPSMT
    /EriePSMT
    /EstrangeloEdessa
    /Euclid
    /Euclid-Bold
    /Euclid-BoldItalic
    /EuclidExtra
    /EuclidExtra-Bold
    /EuclidFraktur
    /EuclidFraktur-Bold
    /Euclid-Italic
    /EuclidMathOne
    /EuclidMathOne-Bold
    /EuclidMathTwo
    /EuclidMathTwo-Bold
    /EuclidSymbol
    /EuclidSymbol-Bold
    /EuclidSymbol-BoldItalic
    /EuclidSymbol-Italic
    /EucrosiaUPC
    /EucrosiaUPCBold
    /EucrosiaUPCBoldItalic
    /EucrosiaUPCItalic
    /EUEX10
    /EUEX7
    /EUEX8
    /EUEX9
    /EUFB10
    /EUFB5
    /EUFB7
    /EUFM10
    /EUFM5
    /EUFM7
    /EURB10
    /EURB5
    /EURB7
    /EURM10
    /EURM5
    /EURM7
    /EuroMono-Bold
    /EuroMono-BoldItalic
    /EuroMono-Italic
    /EuroMono-Regular
    /EuroSans-Bold
    /EuroSans-BoldItalic
    /EuroSans-Italic
    /EuroSans-Regular
    /EuroSerif-Bold
    /EuroSerif-BoldItalic
    /EuroSerif-Italic
    /EuroSerif-Regular
    /EuroSig
    /EUSB10
    /EUSB5
    /EUSB7
    /EUSM10
    /EUSM5
    /EUSM7
    /FelixTitlingMT
    /Fences
    /FencesPlain
    /FigaroMT
    /FixedMiriamTransparent
    /FootlightMTLight
    /Formata-Italic
    /Formata-Medium
    /Formata-MediumItalic
    /Formata-Regular
    /ForteMT
    /FranklinGothic-Book
    /FranklinGothic-BookItalic
    /FranklinGothic-Demi
    /FranklinGothic-DemiCond
    /FranklinGothic-DemiItalic
    /FranklinGothic-Heavy
    /FranklinGothic-HeavyItalic
    /FranklinGothicITCbyBT-Book
    /FranklinGothicITCbyBT-BookItal
    /FranklinGothicITCbyBT-Demi
    /FranklinGothicITCbyBT-DemiItal
    /FranklinGothic-Medium
    /FranklinGothic-MediumCond
    /FranklinGothic-MediumItalic
    /FrankRuehl
    /FreesiaUPC
    /FreesiaUPCBold
    /FreesiaUPCBoldItalic
    /FreesiaUPCItalic
    /FreestyleScript-Regular
    /FrenchScriptMT
    /Frutiger-Black
    /Frutiger-BlackCn
    /Frutiger-BlackItalic
    /Frutiger-Bold
    /Frutiger-BoldCn
    /Frutiger-BoldItalic
    /Frutiger-Cn
    /Frutiger-ExtraBlackCn
    /Frutiger-Italic
    /Frutiger-Light
    /Frutiger-LightCn
    /Frutiger-LightItalic
    /Frutiger-Roman
    /Frutiger-UltraBlack
    /Futura-Bold
    /Futura-BoldOblique
    /Futura-Book
    /Futura-BookOblique
    /FuturaBT-Bold
    /FuturaBT-BoldItalic
    /FuturaBT-Book
    /FuturaBT-BookItalic
    /FuturaBT-Medium
    /FuturaBT-MediumItalic
    /Futura-Light
    /Futura-LightOblique
    /GalliardITCbyBT-Bold
    /GalliardITCbyBT-BoldItalic
    /GalliardITCbyBT-Italic
    /GalliardITCbyBT-Roman
    /Garamond
    /Garamond-Bold
    /Garamond-BoldCondensed
    /Garamond-BoldCondensedItalic
    /Garamond-BoldItalic
    /Garamond-BookCondensed
    /Garamond-BookCondensedItalic
    /Garamond-Italic
    /Garamond-LightCondensed
    /Garamond-LightCondensedItalic
    /Gautami
    /GeometricSlab703BT-Light
    /GeometricSlab703BT-LightItalic
    /Georgia
    /Georgia-Bold
    /Georgia-BoldItalic
    /Georgia-Italic
    /GeorgiaRef
    /Giddyup
    /Giddyup-Thangs
    /Gigi-Regular
    /GillSans
    /GillSans-Bold
    /GillSans-BoldItalic
    /GillSans-Condensed
    /GillSans-CondensedBold
    /GillSans-Italic
    /GillSans-Light
    /GillSans-LightItalic
    /GillSansMT
    /GillSansMT-Bold
    /GillSansMT-BoldItalic
    /GillSansMT-Condensed
    /GillSansMT-ExtraCondensedBold
    /GillSansMT-Italic
    /GillSans-UltraBold
    /GillSans-UltraBoldCondensed
    /GloucesterMT-ExtraCondensed
    /Gothic-Thirteen
    /GoudyOldStyleBT-Bold
    /GoudyOldStyleBT-BoldItalic
    /GoudyOldStyleBT-Italic
    /GoudyOldStyleBT-Roman
    /GoudyOldStyleT-Bold
    /GoudyOldStyleT-Italic
    /GoudyOldStyleT-Regular
    /GoudyStout
    /GoudyTextMT-LombardicCapitals
    /GSIDefaultSymbols
    /Gulim
    /GulimChe
    /Gungsuh
    /GungsuhChe
    /Haettenschweiler
    /HarlowSolid
    /Harrington
    /Helvetica
    /Helvetica-Black
    /Helvetica-BlackOblique
    /Helvetica-Bold
    /Helvetica-BoldOblique
    /Helvetica-Condensed
    /Helvetica-Condensed-Black
    /Helvetica-Condensed-BlackObl
    /Helvetica-Condensed-Bold
    /Helvetica-Condensed-BoldObl
    /Helvetica-Condensed-Light
    /Helvetica-Condensed-LightObl
    /Helvetica-Condensed-Oblique
    /Helvetica-Fraction
    /Helvetica-Narrow
    /Helvetica-Narrow-Bold
    /Helvetica-Narrow-BoldOblique
    /Helvetica-Narrow-Oblique
    /Helvetica-Oblique
    /HighTowerText-Italic
    /HighTowerText-Reg
    /Humanist521BT-BoldCondensed
    /Humanist521BT-Light
    /Humanist521BT-LightItalic
    /Humanist521BT-RomanCondensed
    /Imago-ExtraBold
    /Impact
    /ImprintMT-Shadow
    /InformalRoman-Regular
    /IrisUPC
    /IrisUPCBold
    /IrisUPCBoldItalic
    /IrisUPCItalic
    /Ironwood
    /ItcEras-Medium
    /ItcKabel-Bold
    /ItcKabel-Book
    /ItcKabel-Demi
    /ItcKabel-Medium
    /ItcKabel-Ultra
    /JasmineUPC
    /JasmineUPC-Bold
    /JasmineUPC-BoldItalic
    /JasmineUPC-Italic
    /JoannaMT
    /JoannaMT-Italic
    /Jokerman-Regular
    /JuiceITC-Regular
    /Kartika
    /Kaufmann
    /KaufmannBT-Bold
    /KaufmannBT-Regular
    /KidTYPEPaint
    /KinoMT
    /KodchiangUPC
    /KodchiangUPC-Bold
    /KodchiangUPC-BoldItalic
    /KodchiangUPC-Italic
    /KorinnaITCbyBT-Regular
    /KozGoProVI-Medium
    /KozMinProVI-Regular
    /KristenITC-Regular
    /KunstlerScript
    /Latha
    /LatinWide
    /LetterGothic
    /LetterGothic-Bold
    /LetterGothic-BoldOblique
    /LetterGothic-BoldSlanted
    /LetterGothicMT
    /LetterGothicMT-Bold
    /LetterGothicMT-BoldOblique
    /LetterGothicMT-Oblique
    /LetterGothic-Slanted
    /LetterGothicStd
    /LetterGothicStd-Bold
    /LetterGothicStd-BoldSlanted
    /LetterGothicStd-Slanted
    /LevenimMT
    /LevenimMTBold
    /LilyUPC
    /LilyUPCBold
    /LilyUPCBoldItalic
    /LilyUPCItalic
    /Lithos-Black
    /Lithos-Regular
    /LotusWPBox-Roman
    /LotusWPIcon-Roman
    /LotusWPIntA-Roman
    /LotusWPIntB-Roman
    /LotusWPType-Roman
    /LucidaBright
    /LucidaBright-Demi
    /LucidaBright-DemiItalic
    /LucidaBright-Italic
    /LucidaCalligraphy-Italic
    /LucidaConsole
    /LucidaFax
    /LucidaFax-Demi
    /LucidaFax-DemiItalic
    /LucidaFax-Italic
    /LucidaHandwriting-Italic
    /LucidaSans
    /LucidaSans-Demi
    /LucidaSans-DemiItalic
    /LucidaSans-Italic
    /LucidaSans-Typewriter
    /LucidaSans-TypewriterBold
    /LucidaSans-TypewriterBoldOblique
    /LucidaSans-TypewriterOblique
    /LucidaSansUnicode
    /Lydian
    /Magneto-Bold
    /MaiandraGD-Regular
    /Mangal-Regular
    /Map-Symbols
    /MathA
    /MathB
    /MathC
    /Mathematica1
    /Mathematica1-Bold
    /Mathematica1Mono
    /Mathematica1Mono-Bold
    /Mathematica2
    /Mathematica2-Bold
    /Mathematica2Mono
    /Mathematica2Mono-Bold
    /Mathematica3
    /Mathematica3-Bold
    /Mathematica3Mono
    /Mathematica3Mono-Bold
    /Mathematica4
    /Mathematica4-Bold
    /Mathematica4Mono
    /Mathematica4Mono-Bold
    /Mathematica5
    /Mathematica5-Bold
    /Mathematica5Mono
    /Mathematica5Mono-Bold
    /Mathematica6
    /Mathematica6Bold
    /Mathematica6Mono
    /Mathematica6MonoBold
    /Mathematica7
    /Mathematica7Bold
    /Mathematica7Mono
    /Mathematica7MonoBold
    /MatisseITC-Regular
    /MaturaMTScriptCapitals
    /Mesquite
    /Mezz-Black
    /Mezz-Regular
    /MICR
    /MicrosoftSansSerif
    /MingLiU
    /Minion-BoldCondensed
    /Minion-BoldCondensedItalic
    /Minion-Condensed
    /Minion-CondensedItalic
    /Minion-Ornaments
    /MinionPro-Bold
    /MinionPro-BoldIt
    /MinionPro-It
    /MinionPro-Regular
    /MinionPro-Semibold
    /MinionPro-SemiboldIt
    /Miriam
    /MiriamFixed
    /MiriamTransparent
    /Mistral
    /Modern-Regular
    /MonotypeCorsiva
    /MonotypeSorts
    /MSAM10
    /MSAM5
    /MSAM6
    /MSAM7
    /MSAM8
    /MSAM9
    /MSBM10
    /MSBM5
    /MSBM6
    /MSBM7
    /MSBM8
    /MSBM9
    /MS-Gothic
    /MSHei
    /MSLineDrawPSMT
    /MS-Mincho
    /MSOutlook
    /MS-PGothic
    /MS-PMincho
    /MSReference1
    /MSReference2
    /MSReferenceSansSerif
    /MSReferenceSansSerif-Bold
    /MSReferenceSansSerif-BoldItalic
    /MSReferenceSansSerif-Italic
    /MSReferenceSerif
    /MSReferenceSerif-Bold
    /MSReferenceSerif-BoldItalic
    /MSReferenceSerif-Italic
    /MSReferenceSpecialty
    /MSSong
    /MS-UIGothic
    /MT-Extra
    /MT-Symbol
    /MT-Symbol-Italic
    /MVBoli
    /Myriad-Bold
    /Myriad-BoldItalic
    /Myriad-Italic
    /MyriadPro-Black
    /MyriadPro-BlackIt
    /MyriadPro-Bold
    /MyriadPro-BoldIt
    /MyriadPro-It
    /MyriadPro-Light
    /MyriadPro-LightIt
    /MyriadPro-Regular
    /MyriadPro-Semibold
    /MyriadPro-SemiboldIt
    /Myriad-Roman
    /Narkisim
    /NewCenturySchlbk-Bold
    /NewCenturySchlbk-BoldItalic
    /NewCenturySchlbk-Italic
    /NewCenturySchlbk-Roman
    /NewMilleniumSchlbk-BoldItalicSH
    /NewsGothic
    /NewsGothic-Bold
    /NewsGothicBT-Bold
    /NewsGothicBT-BoldItalic
    /NewsGothicBT-Italic
    /NewsGothicBT-Roman
    /NewsGothic-Condensed
    /NewsGothic-Italic
    /NewsGothicMT
    /NewsGothicMT-Bold
    /NewsGothicMT-Italic
    /NiagaraEngraved-Reg
    /NiagaraSolid-Reg
    /NimbusMonL-Bold
    /NimbusMonL-BoldObli
    /NimbusMonL-Regu
    /NimbusMonL-ReguObli
    /NimbusRomNo9L-Medi
    /NimbusRomNo9L-MediItal
    /NimbusRomNo9L-Regu
    /NimbusRomNo9L-ReguItal
    /NimbusSanL-Bold
    /NimbusSanL-BoldCond
    /NimbusSanL-BoldCondItal
    /NimbusSanL-BoldItal
    /NimbusSanL-Regu
    /NimbusSanL-ReguCond
    /NimbusSanL-ReguCondItal
    /NimbusSanL-ReguItal
    /Nimrod
    /Nimrod-Bold
    /Nimrod-BoldItalic
    /Nimrod-Italic
    /NSimSun
    /Nueva-BoldExtended
    /Nueva-BoldExtendedItalic
    /Nueva-Italic
    /Nueva-Roman
    /NuptialScript
    /OCRA
    /OCRA-Alternate
    /OCRAExtended
    /OCRB
    /OCRB-Alternate
    /OfficinaSans-Bold
    /OfficinaSans-BoldItalic
    /OfficinaSans-Book
    /OfficinaSans-BookItalic
    /OfficinaSerif-Bold
    /OfficinaSerif-BoldItalic
    /OfficinaSerif-Book
    /OfficinaSerif-BookItalic
    /OldEnglishTextMT
    /Onyx
    /OnyxBT-Regular
    /OzHandicraftBT-Roman
    /PalaceScriptMT
    /Palatino-Bold
    /Palatino-BoldItalic
    /Palatino-Italic
    /PalatinoLinotype-Bold
    /PalatinoLinotype-BoldItalic
    /PalatinoLinotype-Italic
    /PalatinoLinotype-Roman
    /Palatino-Roman
    /PapyrusPlain
    /Papyrus-Regular
    /Parchment-Regular
    /Parisian
    /ParkAvenue
    /Penumbra-SemiboldFlare
    /Penumbra-SemiboldSans
    /Penumbra-SemiboldSerif
    /PepitaMT
    /Perpetua
    /Perpetua-Bold
    /Perpetua-BoldItalic
    /Perpetua-Italic
    /PerpetuaTitlingMT-Bold
    /PerpetuaTitlingMT-Light
    /PhotinaCasualBlack
    /Playbill
    /PMingLiU
    /Poetica-SuppOrnaments
    /PoorRichard-Regular
    /PopplLaudatio-Italic
    /PopplLaudatio-Medium
    /PopplLaudatio-MediumItalic
    /PopplLaudatio-Regular
    /PrestigeElite
    /Pristina-Regular
    /PTBarnumBT-Regular
    /Raavi
    /RageItalic
    /Ravie
    /RefSpecialty
    /Ribbon131BT-Bold
    /Rockwell
    /Rockwell-Bold
    /Rockwell-BoldItalic
    /Rockwell-Condensed
    /Rockwell-CondensedBold
    /Rockwell-ExtraBold
    /Rockwell-Italic
    /Rockwell-Light
    /Rockwell-LightItalic
    /Rod
    /RodTransparent
    /RunicMT-Condensed
    /Sanvito-Light
    /Sanvito-Roman
    /ScriptC
    /ScriptMTBold
    /SegoeUI
    /SegoeUI-Bold
    /SegoeUI-BoldItalic
    /SegoeUI-Italic
    /Serpentine-BoldOblique
    /ShelleyVolanteBT-Regular
    /ShowcardGothic-Reg
    /Shruti
    /SimHei
    /SimSun
    /SnapITC-Regular
    /StandardSymL
    /Stencil
    /StoneSans
    /StoneSans-Bold
    /StoneSans-BoldItalic
    /StoneSans-Italic
    /StoneSans-Semibold
    /StoneSans-SemiboldItalic
    /Stop
    /Swiss721BT-BlackExtended
    /Sylfaen
    /Symbol
    /SymbolMT
    /Tahoma
    /Tahoma-Bold
    /Tci1
    /Tci1Bold
    /Tci1BoldItalic
    /Tci1Italic
    /Tci2
    /Tci2Bold
    /Tci2BoldItalic
    /Tci2Italic
    /Tci3
    /Tci3Bold
    /Tci3BoldItalic
    /Tci3Italic
    /Tci4
    /Tci4Bold
    /Tci4BoldItalic
    /Tci4Italic
    /TechnicalItalic
    /TechnicalPlain
    /Tekton
    /Tekton-Bold
    /TektonMM
    /Tempo-HeavyCondensed
    /Tempo-HeavyCondensedItalic
    /TempusSansITC
    /Times-Bold
    /Times-BoldItalic
    /Times-BoldItalicOsF
    /Times-BoldSC
    /Times-ExtraBold
    /Times-Italic
    /Times-ItalicOsF
    /TimesNewRomanMT-ExtraBold
    /TimesNewRomanPS-BoldItalicMT
    /TimesNewRomanPS-BoldMT
    /TimesNewRomanPS-ItalicMT
    /TimesNewRomanPSMT
    /Times-Roman
    /Times-RomanSC
    /Trajan-Bold
    /Trebuchet-BoldItalic
    /TrebuchetMS
    /TrebuchetMS-Bold
    /TrebuchetMS-Italic
    /Tunga-Regular
    /TwCenMT-Bold
    /TwCenMT-BoldItalic
    /TwCenMT-Condensed
    /TwCenMT-CondensedBold
    /TwCenMT-CondensedExtraBold
    /TwCenMT-CondensedMedium
    /TwCenMT-Italic
    /TwCenMT-Regular
    /Univers-Bold
    /Univers-BoldItalic
    /UniversCondensed-Bold
    /UniversCondensed-BoldItalic
    /UniversCondensed-Medium
    /UniversCondensed-MediumItalic
    /Univers-Medium
    /Univers-MediumItalic
    /URWBookmanL-DemiBold
    /URWBookmanL-DemiBoldItal
    /URWBookmanL-Ligh
    /URWBookmanL-LighItal
    /URWChanceryL-MediItal
    /URWGothicL-Book
    /URWGothicL-BookObli
    /URWGothicL-Demi
    /URWGothicL-DemiObli
    /URWPalladioL-Bold
    /URWPalladioL-BoldItal
    /URWPalladioL-Ital
    /URWPalladioL-Roma
    /USPSBarCode
    /VAGRounded-Black
    /VAGRounded-Bold
    /VAGRounded-Light
    /VAGRounded-Thin
    /Verdana
    /Verdana-Bold
    /Verdana-BoldItalic
    /Verdana-Italic
    /VerdanaRef
    /VinerHandITC
    /Viva-BoldExtraExtended
    /Vivaldii
    /Viva-LightCondensed
    /Viva-Regular
    /VladimirScript
    /Vrinda
    /Webdings
    /Westminster
    /Willow
    /Wingdings2
    /Wingdings3
    /Wingdings-Regular
    /WNCYB10
    /WNCYI10
    /WNCYR10
    /WNCYSC10
    /WNCYSS10
    /WoodtypeOrnaments-One
    /WoodtypeOrnaments-Two
    /WP-ArabicScriptSihafa
    /WP-ArabicSihafa
    /WP-BoxDrawing
    /WP-CyrillicA
    /WP-CyrillicB
    /WP-GreekCentury
    /WP-GreekCourier
    /WP-GreekHelve
    /WP-HebrewDavid
    /WP-IconicSymbolsA
    /WP-IconicSymbolsB
    /WP-Japanese
    /WP-MathA
    /WP-MathB
    /WP-MathExtendedA
    /WP-MathExtendedB
    /WP-MultinationalAHelve
    /WP-MultinationalARoman
    /WP-MultinationalBCourier
    /WP-MultinationalBHelve
    /WP-MultinationalBRoman
    /WP-MultinationalCourier
    /WP-Phonetic
    /WPTypographicSymbols
    /XYATIP10
    /XYBSQL10
    /XYBTIP10
    /XYCIRC10
    /XYCMAT10
    /XYCMBT10
    /XYDASH10
    /XYEUAT10
    /XYEUBT10
    /ZapfChancery-MediumItalic
    /ZapfDingbats
    /ZapfHumanist601BT-Bold
    /ZapfHumanist601BT-BoldItalic
    /ZapfHumanist601BT-Demi
    /ZapfHumanist601BT-DemiItalic
    /ZapfHumanist601BT-Italic
    /ZapfHumanist601BT-Roman
    /ZWAdobeF
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages true
  /ColorImageMinResolution 200
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 2.00333
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.76
    /HSamples [2 1 1 2] /VSamples [2 1 1 2]
  >>
  /ColorImageDict <<
    /QFactor 1.30
    /HSamples [2 1 1 2] /VSamples [2 1 1 2]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 10
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 10
  >>
  /AntiAliasGrayImages false
  /CropGrayImages true
  /GrayImageMinResolution 200
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 2.00333
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.76
    /HSamples [2 1 1 2] /VSamples [2 1 1 2]
  >>
  /GrayImageDict <<
    /QFactor 1.30
    /HSamples [2 1 1 2] /VSamples [2 1 1 2]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 10
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 10
  >>
  /AntiAliasMonoImages false
  /CropMonoImages true
  /MonoImageMinResolution 400
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 600
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.00167
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile (None)
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName ()
  /PDFXTrapped /False

  /CreateJDFFile false
  /Description <<

    /BGR <>
    /CHS <FEFF4f7f75288fd94e9b8bbe5b9a521b5efa7684002000410064006f006200650020005000440046002065876863900275284e8e5c4f5e55663e793a3001901a8fc775355b5090ae4ef653d190014ee553ca901a8fc756e072797f5153d15e03300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c676562535f00521b5efa768400200050004400460020658768633002>
    /CHT <FEFF4f7f752890194e9b8a2d7f6e5efa7acb7684002000410064006f006200650020005000440046002065874ef69069752865bc87a25e55986f793a3001901a904e96fb5b5090f54ef650b390014ee553ca57287db2969b7db28def4e0a767c5e03300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c4f86958b555f5df25efa7acb76840020005000440046002065874ef63002>
    /CZE <>
    /DAN <>
    /DEU <>
    /ESP <>
    /ETI <>
    /FRA <>
    /GRE <>

    /HRV <>
    /HUN <>
    /ITA <>
    /JPN <>
    /KOR <FEFFc7740020c124c815c7440020c0acc6a9d558c5ec0020d654ba740020d45cc2dc002c0020c804c7900020ba54c77c002c0020c778d130b137c5d00020ac00c7a50020c801d569d55c002000410064006f0062006500200050004400460020bb38c11cb97c0020c791c131d569b2c8b2e4002e0020c774b807ac8c0020c791c131b41c00200050004400460020bb38c11cb2940020004100630072006f0062006100740020bc0f002000410064006f00620065002000520065006100640065007200200035002e00300020c774c0c1c5d0c11c0020c5f40020c2180020c788c2b5b2c8b2e4002e>
    /LTH <>
    /LVI <>
    /NLD (Gebruik deze instellingen om Adobe PDF-documenten te maken die zijn geoptimaliseerd voor weergave op een beeldscherm, e-mail en internet. De gemaakte PDF-documenten kunnen worden geopend met Acrobat en Adobe Reader 5.0 en hoger.)
    /NOR <>
    /POL <>
    /PTB <>
    /RUM <>
    /RUS <>
    /SKY <>
    /SLV <>
    /SUO <>
    /SVE <>
    /TUR <>
    /UKR <>
    /ENU (Use these settings to create Adobe PDF documents best suited for on-screen display, e-mail, and the Internet.  Created PDF documents can be opened with Acrobat and Adobe Reader 5.0 and later.)
  >>
  /Namespace [
    (Adobe)
    (Common)
    (1.0)
  ]
  /OtherNamespaces [
    <<
      /AsReaderSpreads false
      /CropImagesToFrames true
      /ErrorControl /WarnAndContinue
      /FlattenerIgnoreSpreadOverrides false
      /IncludeGuidesGrids false
      /IncludeNonPrinting false
      /IncludeSlug false
      /Namespace [
        (Adobe)
        (InDesign)
        (4.0)
      ]
      /OmitPlacedBitmaps false
      /OmitPlacedEPS false
      /OmitPlacedPDF false
      /SimulateOverprint /Legacy
    >>
    <<
      /AddBleedMarks false
      /AddColorBars false
      /AddCropMarks false
      /AddPageInfo false
      /AddRegMarks false
      /ConvertColors /ConvertToRGB
      /DestinationProfileName (sRGB IEC61966-2.1)
      /DestinationProfileSelector /UseName
      /Downsample16BitImages true
      /FlattenerPreset <<
        /PresetSelector /MediumResolution
      >>
      /FormElements false
      /GenerateStructure false
      /IncludeBookmarks false
      /IncludeHyperlinks false
      /IncludeInteractive false
      /IncludeLayers false
      /IncludeProfiles true
      /MultimediaHandling /UseObjectSettings
      /Namespace [
        (Adobe)
        (CreativeSuite)
        (2.0)
      ]
      /PDFXOutputIntentProfileSelector /NA
      /PreserveEditing false
      /UntaggedCMYKHandling /UseDocumentProfile
      /UntaggedRGBHandling /UseDocumentProfile
      /UseDocumentBleed false
    >>
  ]
>> setdistillerparams
<<
  /HWResolution [600 600]
  /PageSize [612.000 792.000]
>> setpagedevice


